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Director’s Foreword

Nowadays, we hear a lot about influencers,
or KOL (Key Opinion Leaders, for those of us who
do not work in marketing) a lot. It is not at all
uncommon to hear about young millennials who
earn hundreds of thousands of dollars with just one
sponsored Instagram post, always dependent on their
numbers of followers, of course. However, although
excitable newspapers suggest otherwise, this is in no
way a new phenomenon, nor unique to the times we
live in.

In centuries past, courtesans and other royal
hanger-ons had always dictated the fashions of the
day, with courtly attire trickling down and adapted
for the masses, whether this was in France, tsarist
Russia, or ancient Rome. In China, we had our own
unique class of original tastemakers: scholars, or
literati. Chosen by a nationwide imperial examination
system dating back to 581AD, these scholars were
cultured, refined and wealthy civil servants, regularly
exposed to the emperor and the imperial inner
circle. In Confucian hierarchy, scholars were ranked
immediately below the emperor, and what they
deemed fashionable immediately became aspirational
to the ranks below them; i.e. the farmers, craftsmen
and merchants.

One of the most famous examples of this class
of gentleman-scholar is Wen Zhenheng (1585-1645),
a Ming-era scholar, painter, landscaper designer,
calligrapher and poet, who also managed to find time
to create his best-known work, Zhang Wu Zhi, usually
translated as “Treatise of Superfluous Things”. The

title is surely ironic or at least tongue-in-cheek, as he
dedicated a full 12 volumes into matters as diverse as
how best to arrange your house; all the way down to
micro-dictates on what vegetables and fruits are best
eaten when. He worshipped simplicity, and abhorred
anything he deemed vulgar. One of my favourite,
and very typical, quotes from Wen include this gem:
“It is regarded as vulgar to hang paintings on two
walls, or hang two paintings symmetrically at both
left and right”. If there were ever any doubt as to
the influence these scholars wielded, or who set the
standards of living at the time, a quick glance through
this extremely detailed, snarky and opinionated
Treatise should set us straight.

In Wenfang: A Treasure Trove of Ming and Qing
Scholarly Objects, we invite our visitors to step
inside the private world of these scholars. A wenfang
quite literally translates into “literature room”,
but it was much more than that. It was a place for
scholars to socialise, write, paint, play music, dream,
contemplate: but perhaps more importantly, it was
the place to show off just how refined their tastes
were, by how their studio was set up. We hope that
the exhibition, with over 200 scholarly objects from
our own permanent collection, will delight, inspire
and lend some insight into the timeless elegant milieu
of these tastemakers.

Lynn Fung
Director

Liang Yi Museum
July, 2018
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Introduction

Since the opening of Liang Yi Museum in 2014,
we have held six exhibitions featuring the permanent
collection of classical Chinese furniture from the
museum, but usually the larger pieces of furniture
such as various types of tables, chairs and cabinets.
Scholars and Debutantes: A Contrast of Ascetic and
Opulent Luxuries (2015-16) was the first to highlight
a special subcategory of our Chinese collection:
scholarly objects. The exhibition, focussing on
scholar’s playthings, was a collaboration between
the museum and renowned dealer and private
collector, Marcus Flacks, who recently published the
Chinese translation of his 2014 book Custodians of
the Scholar’s Way: Chinese Scholars” Objects in Precious
Woods, to much acclaim. Exhibited objects included
brush pots; chests and boxes; ruyi sceptres; and other
small objects one would find in a scholar’s studio,
known as wenfang in Mandarin. However, we only
chose to display 14 objects from the museum’s own
permanent collection, at that exhibition.

That is not to say that scholarly objects were not

regularly featured in the museum’s past exhibitions,
but they were often used to accentuate the larger
themes of the exhibitions. Often curated as works
of art, they were decorative in the purest sense.
The spotlight frequently fell on the larger pieces of
furniture, which quite rightly stole the show and
seldom were the scholarly objects given the attention
they deserved. However, given that scholarly objects
played an equivalently important role in the world
of classical Chinese furniture, we now feel the time
has come to bring the spotlight to these small objects.
While larger classical Chinese furniture pieces such
as cabinets or writing tables may be the more obvious
tangible remnants of the literati, these smaller objects
are the ones that really shine a light on the beliefs and
values they held dear.

Defining Scholarly Objects

The class of scholars emerged in the Sui dynasty
when the Chinese imperial examination system was

An exhibition gallery from Scholars and Debutantes: A Contrast of Ascetic and Opulent Luxuries (2015-16).

implemented to appoint scholars as civil servants.
The examination system was divided into four
levels and those who passed jinshi (imperial level),
the highest level of the examination, worked in the
imperial court and served the emperor directly. More
often than not, only those from affluent families
or had wealthy sponsors would have received the
required amount of training in the Confucian classics,
as well as painting and calligraphy, to be able to pass
this rigorous examination.

Inside a studio, the scholar painted; composed
poetry; played music and strategic games (as part
of the role of a scholar was to advise the emperor
on war affairs; hence games such as Go were often
played to keep the strategic mind sharp); burned
incense; admired antiquities; and held literati
gatherings. Larger furniture pieces such as painting
tables, daybeds, incense or flower stands and chairs
were placed in his studio for these activities. To put
it simply, scholarly objects are the objects found

in a scholar’s studio other than the large furniture
pieces. One could say that while objects such as
tables and chairs were necessities; scholarly objects
were luxuries, and arguably a truer reflection of the
scholar’s true taste.

These scholars were the tastemakers of their
time and their studios a reflection of their refined
aesthetics. Scholarly objects do not necessarily
include only the items associated immediately with
the “Four Treasures” (paper, brush, ink and inkstone)
of the studio such as brush pots and paperweights
for writing and painting. They also include chests
and trays for storage; game boards and birdcages
for leisurely activities; and even balance stands for
more practical daily uses. Often multi-functional,
these scholarly objects are both practical in their
functionality, yet aspirational in their choice of
precious materials such as lacquer, cloisonné, gilt-
bronze, zitan and huanghuali.

Scholar’s objects placed on a painting table from the exhibition Reunions: A Collector’s Journey (2017-18).



Scholarly Objects in The Liang Yi Collection

The collection of small scholarly objects by the
museum founder, Mr. Peter Fung, began at the same
time as the collection of classical Chinese furniture —
back in the 1980s. It was a serendipitous beginning
as no one was particularly paying attention to small
objects. These items were not given high monetary
value by collectors and dealers in the late 20th
century: in fact, most were not sold, but handed out
as gifts to the buyers of larger and pricier pieces of
furniture; or else sold in a bundle.

As time went by, these small objects began to
climb in importance and value, both within collectors’
and academics’ circles. Echoing the collection of
furniture in the Liang Yi collection, the scholarly
objects in the museum collection are also made
mainly of huanghuali and zitan, two types of precious
hardwood that only the imperial court members
and scholar-officials were able to afford. The study
on scholarly objects began only in recent years,
meaning that a proper and systematic classification of
scholarly objects is still much needed.

Designed to be a contemplative setting and
very likely a hideout from official or domestic
duties, nature and a sense of antiquity are two very
important concepts in deciding which scholarly
objects were placed in the wenfang, which quite
literally translates into “room of literature”. So for
example, the fine grained patterns on the plain
surfaces of scholarly objects were particularly
appreciated by scholars and the cognoscenti. With
their naturalistic style which resembled tree trunks,
rocks or roots; brush pots, scroll pots and trays made
of the finest huanghuali wood with its signature
“goblin face” or whisker markings allowed the
scholar to connect with nature through the most
refined filter possible. Furthermore, objects made in
the classical style were used and appreciated by the
scholars as a channel to spiritually connect with great
masters in the past.

The materials and techniques employed in
creating these scholarly objects provide different
angles in studying the lives of scholars and the
development of material culture during the Ming
and Qing dynasties. These scholarly objects are often

decorated with mother-of-pearl, ivory, silver-filigree
and lacquer, requiring technical skills of inlaying and
carving. The technique of silver inlay was employed
by Chinese craftsmen as early as the Shang dynasty (c.
1600-1100BC) on bronze, lacquer and wood artefacts.
The inlay technique was later transferred to mother-
of-pearl, ivory and other valuable materials.

The museum’s permanent collection of scholarly
objects now comprise more than two hundred pieces.
The categories extend far beyond the basic objects
and tools associated with the “Four Treasures” and
include items that are prized for their rarity - in
terms of both known surviving examples and the
techniques that were employed in producing these
objects. This catalogue, while primarily printed to
accompany the exhibition Wenfang: A Treasure Trove of
Ming and Qing Scholarly Objects, also aims to organise
the scholarly objects in the Liang Yi collection in
a coherent and hopefully enlightening manner,
to provide art historians and researchers with a
comprehensive reference for future research on each
individual category of scholarly objects as well as the
craftsmanship and materials employed.
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Craftsmanship, Aesthetic and Science: A Study on
Hardwood Balance Stand and Dengzi Steelyard

Balance Case

Introduction

The Ming (1368-1644) and the Qing (1644-1911)
dynasties were undeniably the highpoint of classical
Chinese hardwood furniture making, combining
the maturity of craftsmanship and design; with the
widespread use of precious woods such as huanghuali
and zitan, prized for their natural beauty. Furniture
has long been connected to the lifestyle of Chinese
scholars. As tastemakers, scholars were a class of
educated men that emerged during the Sui dynasty
(581-618) with the introduction of the imperial
examination system that focussed on Confucian
classics. The examination system was designed to
assess and appoint scholars as civil servants, who
then became an early example of what we would now
call “influencers”, leading an aspirational lifestyle.
For a scholar-official, his house, particularly the
studio, was a place where he would surround himself
with objects worthy of study and contemplation.

The term wenfang, also known as a scholar’s
studio or study, first appeared in the Northern and
Southern dynasties (420-589). It originally referred
to the imperial archive. It was after the Song dynasty
(960-1279) that wenfang became the popular term
for what we now understand as a scholar’s studio.
The setting of a scholar’s studio — the placement
of furniture and the selection of small scholarly
objects, required careful planning to reflect the
owner’s refined tastes. Strict guidance was imposed
on what types of furniture could be placed within
a studio. One example is the Eight Treatises on
Following the Principles of Life, a somewhat judgmental
encyclopedia compiled by Ming scholar Gao Lian
(1573-1620).

Modern scholars and historians often focus
primarily on the “Four Treasures of the Study”, which
includes the brush, ink, paper and inkstone; and the
objects immediately related to them when carrying
out research on objects in a scholar’s studio. The
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result is that the importance of other objects in the
studio which contribute to the all-important sense of
tranquility and harmony are often overlooked. Not to
mention, scholars also needed to use other pragmatic
objects for their daily lives, and not just a brush, ink,
paper and inkstone. This essay will explore in detail
the balance stand (tianpingjia) and the dengzi steelyard
balance case (dengzihe), two accessories associated
with practical daily objects, with examples from the
Liang Yi collection.

Classical Chinese furniture was made for both
practical use and aesthetic appreciation. The balance
stand and dengzi steelyard case, along with their
accompanying balances, demonstrate not only the
practicality and the intricate craftsmanship of the
best classical Chinese furniture, but also the scientific
progress made by the Chinese on weighing and
measurements; as well as the socio-economic reality
these objects reflect. Classified as “other category” by
furniture historian Wang Shixiang (1914-2009), there
has not been a lot of research on the balance stand;
the dengzi steelyard case, too, was seldom included
in academic research by furniture scholars. The Liang
Yi collection currently houses two balance stands
(cat. nos. 193 and 194) and three steelyard balance
cases (cat. nos. 195, 196 and 197) from the 17" to 18"
centuries. Both of them display a combination of
classical Chinese furniture know-how; the aesthetic
standard of Chinese scholars; and the scientific
intelligence of the ancient Chinese.

Ancient Weighs and Measures in China

An early documentation on the use of weighing
balance was recorded in the Qin dynasty (221-206BC)
encyclopedia Master Lu’s Spring and Autumn Annals.
It records that “the Yellow Emperor instructed Ling
Lun (the legendary inventor of music in ancient
China) to gather bamboos in the valley of Kun Lun
to make a musical instrument; a balance was made



to weigh them.” The Mohist canon, a compilation of
philosophical statements written by members of the
Mohist school during the late 4™ to mid-3" century
BC, included not only philosophical statements and
accounts of socio-religious events occurring during
the Warring States period (475-221BC), but also
topics on science and mathematics. One chapter of
the book offers an early logical explanation behind
the lever of a weighing balance:

“The balance tilts if the weight is added to one side;
this is due to matching of the weights. Level both
sides and the base becomes shorter and the tip longer.
Add equal weights on both sides and the tip goes
down; this is due to the tip having gained weight.”
(Chapter 43)

While the Shang dynasty (c. 1600-1100BC)
standardised weights and measures, it was only
during the Tang dynasty (618-907) that a more
advanced weighing system was formed and
regulated, replacing the non-numeral system with
a decimal system using tael (liang), mace (gian),
candareen (fen), li and hao as units. Before the
invention of the dengzi steelyard balance in the Song
dynasty (960-1279), a normal wooden scale was only
able to measure accurately up to mace, meaning that
it was very difficult to weigh valuable objects that are
light in weight. The dengzi steelyard balance that was
invented in the late 10" century greatly improved the
accuracy of weighing lighter objects.

Apart from goods, the weighing balance and
dengzi steelyard balance were also used to weigh
currencies in use in ancient China, such as silver and
gold. Paper currency was first used during the Tang
dynasty. However, the use of paper currency was
soon found unsustainable due to inflation and the
fact that the paper currency issued was not backed
by gold or silver. Silver that flowed in from export
trade became the major form of currency and by
1423, silver became the legal tender for paying taxes.
Most silver was circulated as sycee (also known as
yuanbao) which weighed approximately 36 grams. A
balance was required to weigh silver while making
payments, rendering the balance a necessity to daily
trading. Ironically, although scholars and literati
mostly disdained trade and commerce, these stands
and cases accessorised with weighing balances
became objects of fetish, and collected to accessorise
their distinctly non-commercial studies.
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Balance Stand (tianpingjia)

Balances are scales used to weigh objects or
silver and the balance stand was what held the
balance scale in place. Used in households and
shops, various literature and paintings illustrate the
use of the balance stand. Ming encyclopedia Sancai
Tuhui compiled by Wang Qi (1530-1615) and Wang
Siyi (n.d.) documents the use of a balance stand
with a detailed illustration (fig. 1); Ming literature
The Plum in the Golden Vase (figs. 2-3) published in
the 17" century also illustrates the use of balance
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Fig. 1

Sancai Tuhui (Huaiyin caotang edition)

Wang Qi (1530-1615) and Wang Siyi

China, Ming dynasty (Wanli reign, 1573-1620)
The Palace Museum
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Figs. 2-3
Mlustrations from chapters 60 and 87 from The Plum in the Gold

Vase (Congzhen edition)
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Fig. 4
Along the River During the Ch’ing Ming Festival
Season (partial)
Attributed to Qiu Ying (c. 1494-1552) Fig.5

China, Ming dynasty
National Palace Museum, Taipei

(a), vertical side uprights (b) and a

The basic wooden structure of cat.
no. 193 with a top framing member

Fig. 6

The basic wooden structure of cat. no. 73 with a
top framing member (a), vertical side uprights (b)
and a base drawer unit (c)

base drawer unit (c)

stand in a commercial setting. Attributed to Ming
painter Qiu Ying (c. 1494-1552), the painting Along
the River During the Ch’'ing Ming Festival Season (fig.
4) depicts the bustling and prosperous cityscape that
includes different shops and urban activities, one of
which is a silver sycee melting shop; a shop where
people brought in silver sycee to melt and mould
them into silver blocks of a smaller or larger value.
The shopkeeper illustrated in the painting is using a
balance to weigh the silver.

A balance stand is generally composed of a
top framing member with vertical side uprights
that are attached to the base drawer unit (fig. 5).
These structural components of a balance stand
are essentially the same as a carrying box (fig. 6),
which also comprises a top framing member, vertical
side uprights and a base drawer unit. The drawers
beneath were used to store silver sycee, as well as
yards and tools to break the sycee into smaller pieces.
With the gradual elimination of silver sycee and the
circulation of paper money, the demand for balance
stands also decreased. There are very few surviving
examples of balance stands in public collections. A
comparable huanghuali example made in the early
17" century is now housed in the collection of the
Minneapolis Institute of Art.

Dengzi Steelyard Balance Case (dengzihe)

The dengzi steelyard balance serves the same
function as the weighing balance - to measure
weight, but it is more precise and accurate compared
with a normal weighing balance. The dengzi steelyard
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balance is a portable weighing device. Given its
comparatively small size, a dengzi steelyard balance
would be used to measure the weight of gold or
silver for trading and transactions; as well as small
quantities of spices and medicine. For commoners,
cases to store dengzi steelyard balances were usually
made of bamboo or inexpensive woods. Huanghuali
or zitan cases were commissioned to cater to the
aesthetics of scholars and wealthy merchants.

The shape of a dengzi steelyard balance case is
usually in the form of a stylised fish with an upper
and lower half that would slide open. The interior
is used to store the different components of the
dengzi steelyard balance, including the steelyard,
plate and rod. A dengzi steelyard balance was not
only functional, but was also used as a metaphor
for various motifs by scholars and in folklore. For
example, in the painting Weighing Books by Ming
scholar-official Guo Xu (1456-1532) now housed in
the Metropolitan Museum of Art (1997.166), a scholar
- probably Guo’s own self-portrait - is depicted
weighing books using a steelyard balance. The
weight of the books reflects the value of scholarship
during the Ming period; and the act of selling books a
possible reflection of Guo’s choice in abandoning his
official title to become a painter. In another painting,
Zhong Kui Ordering the Apprentices to Weigh the Ghost
housed in the Palace Museum by Qing painter Hua
Yan (1682-1756), the apprentices of Zhong Kui,
a mythical figure in Chinese folklore who is the
vanquisher of ghosts and evil spirits, are depicted
measuring the weight of a ghost with a steelyard
balance.



While there are dengzi steelyard balances housed
in museum collections, there are relatively few
examples that include the original cases. One similar
example is a dengzi steelyard balance case made
during the Ming Wanli period now housed in the
collection of the Palace Museum in Beijing.

Balance as a Righteous Device

Like many other cultures, the balance scale was
also the symbol of justice in ancient China. In an age
where silver was the main circulating currency, the
quality and weight of silver was easily manipulated.
A balance was therefore key for the investigation of
frauds; and to bring justice. An illustration from the
Ming manuscript Amazing Tales, Second Series (fig.
7) written by Ling Mengchu (1580-1644) depicts a
scenario where a balance is used to determine the
weight of silver.

Fig. 7
Print from Amazing Tales, Second Series
Ling Mengchu (1580-1644)

China, late Ming dynasty

National Library of France

Similarly, chapter five of the Qing-era The Three
Heroes and Five Gallants - first published in 1883
and attributed to Shi Yukun (c. 1797-1871) - also
recorded a story where a balance was used to solve
a dispute. The story begins with a dispute between
two people over the ownership of a coral pendant,
and eventually a judge is brought in with a dengzi
steelyard balance to weigh the pendant, and identify
the real owner of the pendant.
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Conclusion

The balance stand and the dengzi steelyard
balance case, long regarded as mere utility objects
hovering on the periphery of more “classical” objects,
were in fact essential for everyday life in ancient
China, reflecting not only the functionality and
beauty of the classical Chinese aesthetic, but also the
scientific development and socio-economic changes
in ancient China.

These objects show not only the exquisite
craftsmanship, but also the wisdom of our ancestors.
For centuries, these objects were used on a daily
basis. The widespread acceptance of paper currency
as legal tender and the invention of more advanced
and sophisticated instruments have deemed both
the weighing balance and dengzi steelyard balance
obsolete. Even so, the balance stand and dengzi
steelyard balance case are tangible reminders of both
Chinese classical furniture making; and a period of
rapid scientific development.

The exact number of surviving examples
of huanghuali or zitan balance stands and dengzi
steelyard balance cases is unknown, but it is certain
that the majority are in private collections worldwide.
Therefore, a systematic study of these objects is very
difficult given the dispersed locations of the physical
objects. It is hoped that with more objects of the same
category now gathered in the same collection, under
one roof, further studies on these objects could be
made easier for furniture historians and researchers.
Now humbly categorised as “other category”, it
is our hope that the balance stand and the dengzi
steelyard balance case will one day be recognised
as a new category in its own right, instrumental to
the study of classical Chinese furniture and Chinese
history as a whole.

Stephanie Fong
Curator

Liang Yi Museum
July, 2018
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Brush Pot and Scroll Pot
21 B

Brush pots and scroll pots are commonplace
fixtures in any scholar’s studio. Conventionally, a
brush pot holds brushes while a scroll pot holds
scrolls, but other miscellaneous objects such as a
sceptre, a wrist rest or even a fly whisk may also be
held in these pots. Ming scholar Wen Zhenheng in
his work, Treatise on Superfluous Things, recorded that
“bamboo or palm brush pots are the best. Bamboo
brush pots decorated with ancient bronze inlay are
elegant. Brush pots made with zitan, ebony and huali
are also decent.”

While clearly functional, the brush pot and scroll
pot also became appreciated as high-brow scholarly
objects. Placed on a writing table, these pots can be
of plain and undecorated form; inlaid with precious
materials; or engraved and carved with auspicious
motifs and calligraphy.
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1) Undecorated Brush Pot
AHER

Embodying the natural beauty and grain
patterns of the timber, this group of undecorated
brush pots (cat. nos. 1-17) is finished with a plain
smooth surface which allowed scholars to appreciate
their fine patina and natural grain patterns. With
a little imagination, the grain patterns sometimes
echo the brushstrokes of mountain and streams in
traditional landscape paintings.
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Huang Wenhua

China, Ming dynasty (Wanli reign, 1573-1620)
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1

Small Brush Pot with Fitted Base
17th century

Zitan

Height 14.5cm x Diameter 8.5cm

+Eita
Y]
1 14.5 x HAL 8.5 4%



2

Hexagonal Brush Pot with Fitted Base

17th century
Huanghuali
Height 18.5cm x Diameter 17cm

WACRU BN A TE 2R
bt
i

1 18.5 x HAR 17 A%

3

Brush Pot with Fitted Base

17th century
Huanghuali
Height 24cm x Diameter 25.5cm

AL
Lt
LA

24 x HA 255 N

4

Brush Pot

17th to early 18th century
Huanghuali
Height 21cm x Diameter 23.5cm

WACRLER
L A
LR

21 x HA% 235 A0

5
Brush Pot

Early 18th century
Huanghuali
Height 19.6cm x Diameter 21cm

pgiop (Y]

R WAS LR RS

HAEHL

1 19.6 x HAR 21 241

20

21

6

Brush Pot

18th century

Zitan

Height 13cm x Diameter 11cm

E Yk ]
RWASLEE

ESi

13 x HAR 11 &%

7
Brush Pot

18th century
Huanghuali
Height 14.5cm x Diameter 13.5cm

pgip e Y]
RWASLEE
145 x HE 13.5 A%

8
Brush Pot

18th century
Nanmu
Height 11.5cm x Diameter 8.8cm

WA
RWASLEE

TiA

w115 x HS 8.8 A%

9

Brush Pot

18th century
Huanghuali
Height 14cm x Diameter 13cm

pgip e ]
RWASLEE

HAER

14 x B 13 A5



10

Brush Pot

18th century

Huanghuali

Height 17.5cm x Diameter 17.8cm

WGBS
RWASLEE

= 17.5 x HAR 17.8 A5

11

Brush Pot

18th century

Zitan

Height 17cm x Diameter 17cm

ikl
AN
i)
B 17 x B 17 A

%%
Iz}

12
Brush Pot

18th century
Zitan
Height 10.1cm x Diameter 9.1cm

ik 3]
RWASLEE

EYi

#5101 x HAR 9.1 A%

13

Brush Pot

18th century

Zitan

Height 13.5cm x Diameter 12.2cm

Yok 35
RWASLEE )

v

1 13.5 x HAR 12.2 A%
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14

Brush Pot

18th century

Huanghuali

Height 18.2cm x Diameter 19cm

pgi e ]
RWASLEE

1 18.2 x HAR 19 A%

15

Brush Pot

19th century

Zitan

Height 15cm x Diameter 15cm

ikl
it A
4
w15 x B8 15 A%

%%
Iz

16
Brush Pot

19th century
Zitan
Height 22cm x Diameter 23.5cm

ELE 1G]
Lt
s

22 x HA% 235 A

17
Brush Pot

19th century
Ebony
Height 16.7cm x Diameter 15.5cm

SRS
kg
Fk

& 16.7 x HA% 15.5 A4



2) Brush Pot with Carved Decoration
JifE 221 25 il 2 £

Naturalistic forms appealed greatly to the literati
aesthetic during the Ming and Qing dynasties. The
practice of collecting scholar’s rocks (gongshi) can
be traced back to the Han dynasty (206BC-AD220),
and was closely associated with the Taoist teaching
of dynamism of mother-nature. A scholar’s rock was
regarded as a representation of a broader landscape,
allowing a scholar to connect with the nature, even
while tucked away in his studio. A brush pot carved
with bumpy knots to imitate the gnarled features on
natural tree trunks served the same purpose to satisfy
the scholar’s taste for naturalism. These brush pots
(cat. nos. 31-32) were also treasured for their organic
construction that stimulated aesthetic enjoyment.

The Chinese love of nature is reflected also with
the carving of flowers, such as the classical metaphor
“Three Friends of Winter”. Song dynasty scholar Su
Shi (1037-1101) wrote:

“I would rather eat without meat than to live without
bamboo:

One gets thin without meat; but the absence of
bamboo makes one vulgar.

A thin person can gain weight again; but
meretriciousness cannot be rooted out.”

The physical qualities of bamboo — its hollowness
and upright appearance, were frequently used as a
metaphor for a virtuous person. The mimicking of
materials was very popular during the 18th century
when porcelain was styled as wood; and wood as the
nodes of a bamboo pole section or wicker. The use
of precious hardwood to imitate common materials
reflected the preference for understatement, which
was considered the epitome of taste by the scholars of
the period (cat. nos. 27-30).
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Carved Brush Pot with Fitted Base

17th century
Zitan
Height 13cm x Diameter 9cm

AN (=4
A

el

13 x B9 A9y

19

Carved Brush Pot
17th century

Zitan

Height 12cm x Diameter 10cm
SRR N
Ttti

£

=12 x ER 10 A%

20

Carved Foliate-Style Brush Pot
18th century

Huanghuali

Height 18cm x Diameter 17cm

W ABRLAE M 2 1
RWASLIE -

=18 x HAR 17 5

21

Carved Foliate-Style Brush Pot

18th century
Huanghuali
Height 20cm x Diameter 21.5cm

WALRUE Y R 1
RWASLEE
b

HALIR
20 x B 21.5 5
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Carved Foliate-Style Brush Pot
18th century

Huanghuali

Height 20cm x Diameter 23.5cm

HACRAE N A 1
RN R

15 20 x HA% 23.5 N5

23

Carved Foliate-Style Brush Pot
18th century

Huanghuali

Height 18cm x Diameter 17cm

HAERAC Uy M 2
RWASLN )

Y

1 18 x HAL 17 A4)

24

Brush Pot with Floral Design and Inscription
18th century

Huanghuali

Height 11.5cm x Diameter 8.5cm

WACBLE R AL N
ALY

= 11.5 x HA% 8.5 A4

25
Brush Pot with Relief Carving

18th century
Huanghuali
Height 18.5cm x Diameter 20cm

gy YN YE SE]
RWAN LR

HALIR
= 18.5 x HLAR 20 A4
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27

26

Brush Pot with Dragon Carving
18th century

Zitan

Height 15.5cm x Diameter 15cm

MR
RWASLEE

ESi

1 15.5 x HAR 15 A%

27
Bamboo-Style Brush Pot

18th century
Huanghuali
Height 17.8cm x Diameter 15.5cm

AR R 1
RWASLEE &)

Y]

= 17.8 x HAR 155 A%

28

Bamboo-Style Brush Pot
18th century

Huanghuali

Height 10.5cm x Diameter 8cm

HAERAT T 1S
RWASLIE -

5 10.5 x HA¥ 8 A4

29
Bamboo-Style Brush Pot

18th century
Huanghuali
Height 20cm x Diameter 21cm

V(e ]
RWANLFG

- ]

HALIR
20 x ELAR 21 A4



30

Wicker-Style Brush Pot
18th century

Huanghuali

Height 17cm x Diameter 18cm

i Ny T E ST
RWASLEE

=17 x ER 18 5

31
Pine Tree-Style Brush Pot

19th century
Huanghuali
Height 19.5cm x Diameter 18.5cm

HAERT AR 1
+utit 4

Y

1 19.5 x HAR 18.5 &4

32

Pine Tree-Style Brush Pot
19th century

Huanghuali

Height 19.5cm x Diameter 24cm

HACRL AR
oLt

= 19.5 x HAK 24 A%y
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3) Brush Pot with Calligraphic Decoration

vy HIESE]

As a brush pot essentially held tools for writing,
it is not surprising to see calligraphy as a form of
decoration on these pots. The extensive surface
of a brush pot allowed craftsmen to inscribe long,
classical poems or passages onto the sides, with the
most skilled craftsmen making sure to integrate the
grain patterns of the timber with the elegant flow of
the words.
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Brush Pot with Shi Zhuang Seal Carving
17th century

Zitan

Height 14.5cm x Diameter 13cm

M e ] 2R
ot
S

" 14.5 x HAL 13 A%



34

Brush Pot with the Calligraphy of Zheng Fu

17th century
Tieli wood
Height 14.5cm x Diameter 15cm

BT T T R
Lt
BAK

1 14.5 x HAS 15 A%

35

Brush Pot with Ink Inscription

17th century
Huanghuali
Height 21cm x Diameter 23cm

FACAL SRR R
Lt
LA

=21 x B 23 A5

36

Brush Pot with Inscription
18th century

Zitan

Height 15cm x Diameter 16cm

SR ) 2 1
RAN R
i

=15 x R 16 250

37

Brush Pot with Inscription
18th century

Huanghuali

Height 14.4cm x Diameter 12.4cm

AR [HifE—%] £H
RWASLEE

1 14.4 x HAR 12.4 A5

30

31

38

Brush Pot with Inscription
18th century

Zitan

Height 13cm x Diameter 12cm

S 5 REER
RWASLEE
X

=13 x R 12 A5

39

Brush Pot with Inscription
18th century

Huanghuali

Height 15.6cm x Diameter 13cm

WABRL (W] ZIRER
RWASLIE

15 15.6 x HAR 13 A%

40
Brush Pot with Inscription and Mark of

Yongzheng

1725 (Yongzheng reign)
Huanghuali

Height 14cm x Diameter 10cm

WALEL [EIECE ] 23 ER
FEIE T4 5 1725 4

HALIR
=14 x ER 10 A%

41

Brush Pot with Inscription
19th century

Zitan

Height 16.5cm x Diameter 18cm

SRR W) 2
Lt
S

7 16.5 x HAR 18 A%



4) Brush Pot with Inlay
HERER

The technique of inlay was invented in China as
early as the Han dynasty (202BC-AD220). Precious
materials such as semi-precious stones, ivory, coral
and metals were inlaid onto hardwood and lacquered
surfaces. A new style of inlay was developed in the
Song dynasty incorporating painterly compositions
of landscapes, or the ever-popular bird-and-flower
motif. Cat. nos. 42-48 are examples of the Song style.
Cat. no. 49, decorated with inlay on a lacquered
ground, is an excellent example that embodies the
quality of inlay craftsmanship and the aesthetics
appreciation of lacquer wares during the Qing
dynasty.
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WO S TER R g R (A JOHT 202 4F - AT
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42

Brush Pot with Mother-of-Pearl Inlay
Ming dynasty

Huanghuali and mother-of-pearl

Height 15.8cm x Diameter 17.3cm

AR A B
A

HACR B TR £

1 15.8 x HAR 17.3 A4

43

Brush Pot with Inlay Decoration

Early 18th century

Zitan, turquoise, lapis lazuli, agate, ivory, malachite and mother-
of-pearl

Height 12.7cm x Diameter 9.7cm

SRR A EER

AN

B BTG BE0 B 27 LB R
12,7 x HAL 9.7 A4

44

Brush Pot with Mother-of-Pearl Inlay
18 century

Huanghuali and mother-of-pearl

Height 20.8cm x Diameter 20.8cm

HAERK A TR
RWASLIE-

§ R piIEZ 3 S

1= 20.8 x HAK 20.8 A%

45

Brush Pot with Inlay Decoration
Early 19th century

Zitan, bone, coral, dyed stones and mother-of-pearl
Height 14cm x Diameter 13cm

SRR HER
RWIRLY

SR g M A BERE
14 x B 13 A5



46

Brush Pot with Inlay Decoration
19th century

Zitan and ivory

Height 14cm x Diameter 15cm

EYichive S 3t
it Al

RS

1 14 x HAL 15 A4

47

Brush Pot with Inlay Decoration
19th century

Zitan and semi-precious stone

Height 17cm x Diameter 17cm

BRIk HER
+utit 4
HLEMLE A

=17 x B 17 A

48
Brush Pot with Inlay Decoration
19th century

Zitan and mother-of-pearl
Height 13.4cm x Diameter 10cm

E YR dEREE 3R]
T4

SRS IR

1 13.4 x HAE 10 A%

49

Brush Pot with Inlay Decoration
19th century

Zitan, lacquer and mother-of-pearl

Height 14.5¢cm x Diameter 11.7cm

SRR EEER
T4

S TR
145 x AR 11.7 A%
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5) Scroll Pot
=5l

The ideal setting of a scholar’s studio included
the display of paintings and calligraphy to create
a balanced and harmonious ambience within
the studio. In Treatise of Superfluous Things, Wen
mentioned the preferred way of displaying paintings
in a studio:

“One should display portraits of deities and
sages during the New Year;...On the first and
second months of the lunar calendar, paintings of
court ladies, plum, apricot, camellia, magnolia,
peach and pear are preferred as it’s the season for
picnicking;...Architecture, landscape, heat-escaping
themes are best suited for the sixth month;...For the
ninth and tenth months, one should display paintings
with the themes of chrysanthemum, rose, autumn
landscape and maple tree...As for relocation, one can
consider illustrations such as Ge Xian Moving His
Dwelling; God of Longevity and Queen Mother of
the West are the themes to celebrate birthdays...”

A scroll pot is therefore a practical and
inspirational object to store scrolls of paintings and
calligraphy collected by a scholar in the studio to
facilitate the rotation of works in accordance to
seasons and special occasions.
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50
Scroll Pot

17th century
Huanghuali
Height 24.5cm x Diameter 36cm

WACA H
ke

15 24.5 x HAR 36 N5



51

Large Root-Shaped Scroll Pot
18th century

Zhazhen wood

Height 37cm x Diameter 33cm

FERRA A A5 AR 2 5
RWASLEE

FERRAR

1 37 x HLAX 33 A4)

52

Large Pine Tree-Shaped Scroll Pot
18th century

Coniferous softwood

Height 38cm x Diameter 35cm

Fll A % 2 W £
WA LR
AR

= 38 x HA% 35 A5

53

Scroll Pot

18th century

Bur wood

Height 27.5cm x Diameter 26cm

A il £
RWASLEE

BUR

0 27.5 x HA® 26 A%

54

Scroll Pot with Ancient Roof Tile Motif
18th century

Huanghuali

Height 21.5cm x Diameter 24.5cm

AL L S50 2 il £

A

EALR

5 21.5 x ELA% 24.5 N5
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37

55

Scroll Pot

18th century

Zitan

Height 27cm x Diameter 31.3cm

SR S £
RWASLEE
X

27 x HA% 31.3 A%

56
Large Tree Trunk-Shaped Scroll Pot with

Inscription of Memorial to Yueyang Tower
1844 (Daoguang reign)

Wood

Height 31cm x Diameter 31cm

Piti Rl CEGHE) EtE
THENE T IUA 5 1844 4F

IS

1 31 x EAR 31 A4

57

Carved Scroll Pot

Late 19th to early 20th century
Zitan

Height 51cm x Diameter 41cm

S50 A W 5
IR A
S

1 51 x EAR 41 &5

58

Scroll Pot

20th century

Zitan

Height 23cm x Diameter 27cm

£k L]
o (15
23 x BAR 27 A5



Table Screen

/N B

Table screens had two major functions: the larger
ones were placed on daybeds to shield a person
from draught; while smaller screens were placed
on a scholar’s desk near an inkstone to prevent ink
from drying out too quickly. These table screens are
constructed in a similar manner as larger standing
screens. When placed alone, table screens were also
regarded as an objet d’art in its own right.

59

Table screen

Ming dynasty

Huanghuali and marble

Height 85.5cm x Width 63.5cm x Length 36cm

i AB B4 bR

i

FACR A

1 85.5 x E 63.5 x = 36 A4
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/NI 3R T A OR T RE ¢ K (G B B 4
bR DU 5 /N T B T 2 15 55 DAY
f i SRR o A 5F P i SR B B SRS o /DN R A
SN RERRE 2 o U ESTEANT &y

Fig. 9

Reading in the Open Pavilion (partial)
Zhao Bosu (1124-82)

China, Song dynasty

National Palace Museum

JEKE R ()

HAH (1124-1182 4F)

HE - R

I 7 A T e

39

60

Table Screen

Late Ming to early Qing dynasty

Huanghuali, lacquer and marble

Height 48.2cm x Width 29.5cm x Length 16.5cm

i AB B4 bR

W A 22 75 4)

LA BRI

482 x H29.5x & 16.5 A%

61

Table Screen with Porcelain Painting
18th century

Zitan and porcelain

Height 67cm x Width 44cm x Length 21cm

EHE RN
RWASLEE &)

SRR

67 x B 44 x = 21 4%

62
Table Screen
19th century

Zitan and marble
Height 50cm x Width 53cm x Length 17.5cm

SME K EL A /N B
T4

ELirib N )
50 x L 53 x = 17.5 A%

63
Table Screen with Mirror
19th century

Zitan veneer and hongmu
Height 74cm x Width 41.5cm x Length 28cm

SN B B2 A0 ALK BB 1 B bR
RPN

ARG R ANATA

B 74x T 415 x = 28 A4



64

Table Screen

19th century

Ebony and marble

Height 74.5cm x Width 46cm x Length 21cm

KA/ B

it Al

SRR

1 745 x H 46 x = 21 A4

65

Table Screen

Qing dynasty (Daoguang reign, 1821-50)
Zitan

Height 42cm x Width 29¢m x Length 25.5cm

M/ N R

HH GEYGAEM > 1821-1850 4F)
i)

42 x B 29 x = 25.5 A4

(3

66

Screen

Qing dynasty

Zitan, jadeite and lapis lazuli

Height 115cm x Width 68.5cm x Length 40cm

SR /N B

HH

£ ERMELE

#1115 x & 68.5 x = 40 A%

40

Table-Top Storage
KU Z 8

From time immemorial, drawers on writing
or painting tables were deemed an unnecessary
distraction by Chinese scholars and tastemakers.
Hence, small and frequently used objects were
stored in boxes or trays, which were then placed on a
scholar’s table. Objects that were less frequently used
were held in larger cabinets in a scholar’s studio.
Boxes and cases were often multifunctional, and fit
for purpose; made of different sizes and shapes to
store small items such as seals and ink cake; jewellery
and toiletries; to larger objects such as books and
textiles.

41

HA B SN 8 2% o s B 2 6 B S
Yy o PRIIE > /NETE R AL OBCAN I S B A & A
AN 5 9 A 2 AR A SCBs i 2 v o 4 M@ iR
JE Tz > 3l PR AN [ 5 2 T SR AN ] R /s B AR A i Ak
ANPEUD 2R BF R BB ~ Bl B AR A o B R B A T A
RIS Gy -



1) Carrying Case
i

There are two types of carrying cases — tiered
(cat. nos. 67-69, 71, 73) and multi-drawered (cat. nos.
70, 72, 74). The tiered carrying case is also known
as a picnic box, for its similarities in shape and
structure with the larger tiered cases scholars used to
carry food on picnics or excursions; while the multi-
drawered carrying case was also used as a medicine
chest by Chinese physicians to store precious
medicines and medical instruments. Both these types
of small carrying cases, in the context of a scholar’s
studio, would have stored precious objects such as
seals, ink cakes, jades and other small treasures.

The basic form of a carrying case comprises a
cover lid with holes punched on each end; stacked
tiers underneath the cover; and a carrying handle that
is connected by vertical side posts for portability. The
stacked tiers are supported by the vertical posts on
both sides. A rod, either made with the same material
as the case itself or of metal, would be used to hold
and lock the compartments in place by running
through the punched holes on the cover lid (see cat.
no. 73).

42

BETESME : /7@ (cat. nos. 67-69, 71,
73) el 3 (cat. nos. 70, 72, 74) - 4y JE AR B IR
AR R G D TG TY 8 I 45 HE B S AR B AR
3% T S 1) K TR AR AR S AR AT 5 T e SR SR
RE K R ARG i 2E ) I B BE 2 - L ali /MR & >
RS R ERE AU R EY SN - S5 4%
Je HASCER o

o G B A S T R T A U A T R A ST R
DAk 2 MRS 72 > 35T o 8 R e B BCIUE LA
Jr R o SRR T SO A R I BR > DR AR b
el i R B R RS M
— bR E A AINEH o (REAH A ARAS AT 2 5 cat. no.
73)

Fig. 10

Activities of the Twelve Months (The Twelfth Month) (partial)
Anonymous court artists

China, Qing dynasty

National Palace Museum

T HAASEZ A (R

MR

R - TEE

ST A B
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67

Carrying Case

18th century

Zitan, ebony and tieli wood

Height 22cm x Width 35¢cm x Length 19cm

E Y

RWASLEE
S SRR
B 22 x E35x =19 A%

68

Carrying Case with Semi-Precious Stone

Inlay

18th century

Huanghuali, semi-precious stone and brass
Height 21cm x Width 26.5cm x Length 16cm

HTRE

RWASLEE

LA - A AR

B 21 x 265 x & 16 A%

69

Carrying Case

18th century

Huanghuali

Height 22.3cm x Width 33cm x Length 14.6cm

HILRRE
RWASLEE )
F223x W33 x = 14.6 A%

70
Portable Case
18th century

Zitan and baitong
Height 33cm x Width 35¢cm x Length 23cm

SR B Pl
RWASLEE

SR 8

33 x 5 35 x = 23 A4



71
Carrying Case
18th century

Huanghuali and brass
Height 25cm x Width 38cm x Length 22cm

HILRR &
RWASLEE

HAE BN 5

25 x 38 x & 22 A4

72

Portable Case

Late 18th to early 19th century

Zitan, bur wood, nanmu and brass

Height 32.5cm x Width 23.5cm x Length 33cm

SRR P i R &
+ AL W = Sttt A R
EYER VNV N T

1325 x H 235 x % 33 A%

73
Carrying Case
19th century

Boxwood and bur wood
Height 16cm x Width 17.6cm x Length 14cm

A= GIRE
T4

BB AR

F16x T17.6 x & 14 A%

74
Small Carrying Case (Inscribed Taisho)

20th century
Zitan, lacquer and brass
Height 14cm x Width 16cm x Length 13cm

HA [KIE] sE#/MEE
it

SR BN
H14x 16 x & 13 2%

2) Tray
Folg

Similar to the collection of brush pots and scroll
pots, the trays in the Liang Yi Collection can be
loosely classified into four categories: undecorated
(cat. nos. 79-80); naturalistic (cat. nos. 76, 78 and 81);
inlaid with precious materials (cat. nos. 75, 77 and
85); and decorated with carved elements (cat. no.
84). Storage trays played an important role in the
daily life of a scholar. They are multi-purpose, and
can be used during tea ceremonies, incense burning
practices, or religious rituals; or simply as a way to
group and store objects in the wenfang.
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KEACL A S 1) O £ > AR SO ) FE AR R V1 AT K
FHor R KHE - KA (cat. nos. 79-80) ~ HARIERE (cat.
nos. 76, 78 and 81) ~ #x H & (cat. nos. 75, 77 and
85) MMEZIHEMH (cat. no. 84) o FLEMITIBERETZ - BE
R Eh 2~ B s =R s B MR ISR Sl SO
R IMEY S > AESCN H HAETE P B A A o

s
FRAES ERESATS

g8

=i

SR ERAWET

Fig. 11

Imitating a Lady Painting by a Tang Artist
Tang Yin (1470-1523)

China, Ming dynasty

National Palace Museum

e A Lo

JEE (1470-1523 4F)

e - B

I 7 4 1A e

75
Tray with Semi-Precious Stone Inlay
Late 16th to early 17th century

Huanghuali and semi-precious stone
Height 3cm x Width 38cm x Length 22cm

LA A R
TSt AR Rt A R
B E A

3 x F 38 x = 22 A4



76

Leaf-Shaped Tray

17th century

Bur wood

Height 2cm x Width 18.5cm x Length 16cm

PRZERI T
+Eit4l

R

B 2x E185x & 16 A%

77

Set of Trays with Inlay Decoration
17th century

Zitan, agate, ivory, coral, jichimu and mother-of-pearl
(Right) Height 1.3cm x Width 7cm x Length 12.7cm
(left) Height 2cm x Width 10cm x Length 15cm

EHEkA EREd
+Eta

(B4 ) B 1.3x B 7 x & 12.7 A%
(EZ) @ 2x 10 x £ 15 A%

78

Leaf-Shaped Tray with Inscription
17th century

Bur wood

Height 4cm x width 40cm x Length 65cm

WRZERI TG 230 0%
+-Eit4l

JA

74 x 40 x = 65 A%

79
Serving Tray
18th century

Zitan and baitong
Height 2.5cm x Width 35.5cm x Length 35.5cm

SRR

RWASLEE

SR 4R

i 2.5x % 355 x = 35.5 A%

46
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80
Serving Tray
18th century

Zitan and brass
Height 2.5cm x Width 35cm x Length 35cm

E B

RWASLEE

L 3 5

2.5 x T 35x = 35 A4

81
Grape Leaf-Shaped Serving Tray

18th century
Zitan
Height 5cm x Width 53cm x Length 37cm

SO A TR
RWASLEE

i)

5 x % 53 x = 37 A4

82

Square Tray

Qing dynasty (Qianlong reign, 1736-95)
Coconut Shell

Height 2.7cm x Width 38.5cm x Length 38.5cm

R et
THH (WREFER > 1736-1795 4F)
55

2.7 x T 385 x & 38.5 A%

83

Huanghuali Tray with Zitan Inlay
18th century

Huanghuali and zitan

Height 4cm x Width 44cm x Length 29cm

LRI Nie Vi3
RWASLEE

BIE AR S

4 x F 44 x = 29 A4



84
Stationery Tray with Drawers
1889 (Guangxu reign)

Hongmu
Height 5.5cm x Width 33.5cm x Length 29.5cm

AL S B it ik

S4E A - 1889 4F
FARN
1 5.5x E335x & 295 A%

85

Foliate-Shaped Tray

Qing dynasty

Lacquer, semi-precious stone and mother-of-pearl
Width 44.5cm x Length 38cm

S QERE

B

B CPEAMB R
T 44.5x = 38 4

86

Tray

Late Qing dynasty

Ebony

Height 2.7cm x Width 21.5¢cm x Length 11.5cm

SARYLE

W i

ISEN

2.7 x E215x & 11.5 A%

87

Tray

Late Qing dynasty

Zitan

Height 4.5cm x Width 23cm x Length 21.2cm

SRR

L

i

4.5 x B 23 x & 21.2 A4
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3) Table-Top Chest
E M llE LY

A dressing case is known as guanpixiang in
Chinese, in which guan means a scholar-official;
pixiang means a leather chest. While some believe
that these boxes were used to store official seals and
documents, they were also used to store more prosaic
household items, jewelleries and hair ornaments as
seen in printed illustrations.

A dressing case consists of a top compartment
which is sealed by a lift-up lid; and interior drawers
that can only be further accessed after opening the
pair of front doors. The corners, lock plate and pulls
are usually made of a metallic material such as
copper, brass or cupronickel (an alloy of copper that
contains iron or manganese, also known as baitong).
A mirror stand can be conveniently placed on the top
compartment, transforming the dressing case into a
mirror stand, allowing dressing cases to be used by
both men and women.
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HRAEETHN [H] FERMFEANERZE > &
15 N8 2 1E SRR 0 AR WA B BN S B RS -
EEMEZ R AR R E Y

B R AGTEAR A AT B A5 T o 35 PR m Y
' P 2 TS A 20 /0 4k Y AR 0 i o HLOT R B
L - H3E LS 8 8 P B4 2 i RO - SRR AR 5
B TEERZE ] M E AR S S ERAEA L

W -

88
Portable Bookcase
17th century

Huanghuali and baitong
Height 81cm x Width 84cm x Length 38cm

B LR #E A EA
+-Eit4l

HAEEUR SR

7 81 x H 84 x & 38 A4

89
Table-Top Dressing Chest

17th century
Huanghuali and brass
Height 32cm x Width 34cm x Length 23cm

WACHLE B
Lt
HAE BRI

F32x E34x 23 4%



90
Table-Top Dressing Case with Inlay

Decoration

18th century

Huanghuali, tieli wood, mother-of-pearl, agate, coral, ivory and
lapis lazuli

Height 36cm x Width 36cm x Length 26cm

HALAK A EE A

RWASLY )

HEAL - R - BEREE - IR MW ST RES S
736 x B 36 x = 26 A4

91
Table-Top Dressing Chest

18th century
Huanghuali and brass
Height 31cm x Width 33cm x Length 29cm

HAERE B2 A
RWASLIE

HE AU

31 x 7L 33 x = 29 A4

92
Table-Top Dressing Chest

18th century
Huanghuali and brass
Height 36.5cm x Width 37cm x Length 22cm

HALRVE B2 AR
RWASLY )

HE AR

1 36.5 x T 37 x & 22 A4

93
Table-Top Dressing Chest
18th century

Zitan and baitong
Height 32.5cm x Width 35cm x Length 29cm

EHEEEM
RWASLEE !

SN 5
32,5 x T 35 x = 29 A4

50
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94
Table-Top Dressing Chest
18th century

Zitan, huanghuali and baitong
Height 32cm x Width 32em x Length 26.5cm

R EACRLE A
RWASLEE

A FEAERUR 8

132 x B 32 x = 26.5 A4

95
Table-Top Dressing Chest with Mirror Stand
18th century

Huanghuali, brass and baitong
Height 37cm x Width 34.5cm x Length 30cm

HACR A BT A
RWASLIE

BAEAL - ECEAN 5

37 x B 34.5 x = 30 A4

96
Table-Top Dressing Chest
18th century

Huanghuali and brass
Height 22.8cm x Width 30.7cm x Length 22cm

HAERE B AR
RWASLE !
5 22.8x B 30.7 x & 22 A

97
Portable Bookcase
18th century

Huanghuali and brass
Height 38.5cm x Width 40cm x Length 27cm

wABHL T A EA
RWASLIE
1 38.5 x B 40 x = 27 A4



4) Chest
il

A chest is commonly made in a rectangular
shape with a metal lock plate, sometimes also fitted
with handles on the sides for carrying. Chests of
different sizes in this standard construction were
used to store household objects including silver,
jewellery, books, scrolls and textiles.

Fig. 12

Return Clearing (partial)
Anonymous

China, Ming dynasty
National Palace Museum
BGEAHRE  (JR78)
P o B

V] ST A T ) 5

98
Lidded Chest

17th century
Zitan and baitong
Height 21cm x Width 46cm x Length 24cm

E-Yicki]

+Ea

EYiER Sk

21 x B 46 x = 24 Ny

99
Lidded Sutra Chest

17th century
Huanghuali, nanmu and brass
Height 23.5cm x Width 43cm x Length 24cm

AR AER A A
Ttiti

HIEA - RACR 5
1235 x T 43 x = 24 N4

52

R 2 2 DU 05 B 7 < Jog SRR - A B A v 10
I EFAE LR EAT o AR RN BT A ki 2%

FHELY) G GLAE SR B A B AT

53

100
Lidded Chest

17th century
Huanghuali and baitong
Height 21cm x Width 49em x Length 28cm

HAEAA

+Eit4l

BAEEUR (1 5R

21 x H 49 x & 28 A4

101

Lidded Chest with Semi-Precious Stone Inlay
17th century

Huanghuali and semi-precious stone

Height 14cm x Width 37cm x Length 20.5cm

HAEAK A B
+Ett i

AR A

14 x B 37 x & 20.5 A4

102
Lidded Chest

18th century
Huanghuali and baitong
Height 19cm x Width 44.7cm x Length 24.7cm

pgi ]

RWASLEE

HACHLAN 1 5R

B 19 x E 44.7 x & 24.7 Ay

103
Small Lidded Box

18th century
Huanghuali and metal
Height 15cm x Width 21em x Length 14cm

HALAL G

RWAN LY

LA 4 )
F15x T2l x & 14 A%



104
Lidded Chest

18th century
Huanghuali and baitong
Height 87cm x Width 73.5cm x Length 48cm

HAEAAE

RWASLEE

FACHLAN [ 6
87 x T 735 x & 48 A%

105
Lidded Chest with Haul Loop

18th century
Huanghuali and brass
Height 11cm x Width 39cm x Length 21cm

HAER IR/
RWASLIE

HE AU

11 x T 39 x & 21 A%

106
Lidded Clothing Chest with Semi-Precious

Stone Inlay

18th century

Huanghuali and semi-precious stone

Height 23cm x Width 60.8cm x Length 46cm

LA A AR A
VAN :%A
EELREE A

523 x H 60.8 x & 46 A%

\

= E +

107
Lidded Chest
Late 18th to early 19th century

Huanghuali and metal
Height 17cm x Width 40.5cm x Length 23cm

WIERL/NE

+ AW = Sttt AL
BG4 )%

17 x L 405 x & 23 A%

54

55

108
A Pair of Lidded Chests

Late 18th to early 19th century
Zitan and brass

Height 22cm x Width 44cm x Length 26cm (each)

SR —

+ AL M 2 Sttt AL R

L 3 5

22 x H 44 x B 26 A4y (H4)

109
Small Lidded Box

19th century
Zitan and baitong
Height 10cm x Width 15.3cm x Length 12cm

SHNE

T4

LA 5

B 10x T 153 x & 12 A%

110
Large Lidded Chest

19th century
Huanghuali and brass
Height 48cm x Width 113cm x Length 59cm

HAIEAA

it Al

HACHLAN S

48 x T 113 x & 59 2%

111
Lidded Chest

19th century
Zitan and brass
Height 6.3cm x Width 35cm x Length 11.8cm

E-Yicki]

it Al

SR AN SR

6.3 x T35 x & 11.8 A%



112
Lidded Chest

19th century
Zitan and baitong
Height 36cm x Width 20.5cm x Length 17.6cm

E-Yicki]

it Al

ESEGIEET]

536 x H 20.5 x & 17.6 A4

113
A Pair of Zitan Chests with Dragon and

Phoenix Carving

Qing dynasty (Qianlong reign, 1736-95)

Zitan

Height 24cm x Width 48.5cm x Length 28cm (each)

SR e E B — 3

THH (W > 1736-1795 4F)
i

724 x TL 485 x 1= 28 A4 (H-4)

114

Chest with Tortoiseshell Inlay
Qing dynasty (Qianlong reign, 1736-95)
Tortoiseshell, lacquer and mother-of-pearl
Height 36cm x Width 48.5cm x Length 26cm

KB A ok SR E o iy A0
T (M > 1736-1795 4F)

HIE - B

536 x T 48.5 x & 26 A%

115

Travelling Case for Writing Implements
19th century

Huanghuali and metal

Height 19cm x Width 55cm x Length 27cm

B ARG X SCHA
it 4

WAL 22 )8

19 x 7 55 x = 27 A4

56

5) Document Case

[F

Cat. nos. 118 and 120 are book cases fitted with
a sliding lid cover that slides in and out of the case
from one end. Books, texts and manuscripts were the
most prized possessions of every Chinese scholar and
it was common practice for hardwood book cases
to be commissioned to store important and antique
texts. The inscription of the book title is often carved
on the cover lid of a book case, suggesting that
most document cases were specially made to hold a
specific text. Cat. no. 123 is a sedan chair document
box - a box used by officials when they travelled on
a sedan chair. Most of these sedan chair document
boxes were custom-made in accordance to the sizes
of the sedan chairs, with the two ends of the upper
part of the box resting across the structural side
rails that held the chair. Not only can a scholar store
documents and writing tools in these boxes, they also
served as comfortable armrests during long journeys.

57

Cat. nos. 118, 120 7 it A B & Wg 25 10 SCAF I - &
A~ B K AR P B A SN FE H AR R S L B
1T 75 SR 6 A 5 [ A A % B o I S T A
ZIgEE A > Al BAHE A E AR Y A 5T # - Cat. no.
123 764G > B B HRATRE R G TN AE o K 0is
DR R -0 RST T RT S > R IS 50 R S A s 1 2
5y T R E R R ORE P BB AR b o ERE R H BB
NSO CE > [RIRFRBAE 2 Road AT RE T A ERF -

116
Presentation Case
17th century

Huanghuali
Height 15cm x Width 27.5cm x Length 82cm

IR &
+Etit i
15 x B 27.5x = 82 A4



117

Inbox with Semi-Precious Stone Inlay

17th century
Huanghuali and semi-precious stone
Height 5cm x Width 33cm x Length 16cm

LA A B A
+Eit4l

AR E A

5 x 33 x % 16 A%

118

Document Case with Sliding Cover
Late 17th to early 18th century

Huanghuali

Height 29cm x Width 19cm x Length 11.5cm

WAL E
TN E /A 5
LR

29X E19x E 11.5 4%

119
Document Case
18th century

Zitan, bone, bamboo, wood
Height 5cm x Width 14.3cm x Length 20.6cm

SHERE

RWASLEE

ST RPN

75 x T 14.3 x £ 20.6 A5

120

Document Case with Sliding Cover
18th century

Zitan

Height 11.5cm x Width 14cm x Length 26.5cm

EHERE

RWASL )

i)

7115 x B 14 x & 26.5 A%

58
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121

Document Case

18th century

Zitan and huanghuali

Height 10.5cm x Width 32.2cm x Length 20.3cm

Evichogi e Uil
RWASLEE

SR A EL

5 10.5 x T 32.2 x = 20.3 A%

122
Case
18th century

Huanghuali and baitong
Height 10.6cm x Width 36.5cm x Length 10cm

AR

RWANLN A

BEELR 150

5 10.6 x % 36.5 x = 10 A%

123
Sedan Chair Document Box
18th century

Zitan, huanghuali and baitong
Height 14cm x Width 75¢m x Length 18cm

SRR

RWASLEE

A FEAERUR A8

B 14x E75x & 18 A4

124
Lidded Document Case
19th century

Bur wood
Height 17.5cm x Width 35cm x Length 21.5cm

Uiy N

+tt Al

PR

5 17.5 x 5 35 x % 21.5 A4



6) Small Box with Inlay
[Eh 4%

Semi-precious stone, mother-of-pearl, coral,
ivory and lacquer were among the most popular
materials used for inlay. Inlaid boxes started to
appear towards the end of the 16th century after
the development of advanced inlay technique by
the school of Zhou Zhu in the mid-Ming period.
These cases were used to hold small objects such as
seals and ink cakes, as well as ladies’ cosmetics (for
example, cat. no. 132). Cat. no. 142 is a circular case
probably used to store beads. The hole in the middle
facilitates the storage and transportation of beads and
to avoid the tangling of perhaps beaded strings while
being transported. These circular bead boxes are very
rare. One similar zitan example is published in Flacks,
2014.

125
Lidded Square Case with Inlay Decoration
17th century

Huanghuali and semi-precious stone
Height 7.9cm x Width 7.5cm x Length 7.5cm

I AT T &
+Eital

AR E A
B79x L75x & 75 A%

126

Box with Mother-of-Pearl Inlay
Late Ming dynasty

Huanghuali, mother-of-pearl and lacquer
Height 7cm x Width 12cm x Length 9.3cm

WA R
g

HACHL - BEREEHIE
M7xH12x = 9.3 A%
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HEA - B W - S8 ORI E Bk —
IRF A0 St A1 R o BT i AE B AT AT > B vE AR B
INE R LIE ARG LA L5 - B e E /N e
FA T E /M > ANEREE AN SE B > DA K & ikt
i (B0 cat. no. 132) » Cat. no. 142 B2} EIJE AN 7T RE
RN R g > & 5 B4 B DY > I e 22
T > A5 A AF T T 488 305 Bk B NIf7 A4 £ 728 iy A48 A% P ] BB Hh B
P AR AL o OB RIS AN A JF 7 5 L o BTEE R )
T 5 2014 4 H MU Flacks HISEZE & -
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127

Box with Mother-of-Pearl Inlay
Late Ming dynasty

Huanghuali, lacquer, tortoiseshell and antler
Height 5.4cm x Width 24cm x Length 17.2cm

WA R
M5 B

LA - B MM
5.4 x 24 xR 172 845

128
Small Box with Mother-of-Pearl Inlay
18th century

Huanghuali and mother-of-pearl
Height 5.2cm x Width 12.7cm x Length 8.8cm

HAEAUK A EANE
RWASLIE

E R piIEZ 32 S

B 52x E12.7x & 88 A%

129
Small Box with Inlay Decoration
18th century

Huanghuali and semi-precious stone
Height 5.8cm x Width 13.1cm x Length 10.2cm

LA A B ANE
RWASLEE

AR E A

B 58x E13.1x & 102 4%

130

Small Box with Inlay Decoration
Qing dynasty (Qianlong reign, 1736-95)

Zitan and semi-precious stone

Height 4.8cm x Width 10cm x Length 10cm

B EEERAER
B (FZREAER - 1736-1795 4F)
KEREEA
H48x H10x & 10 A%



131

Small Lidded Box with Inlay Decoration

18th century
Zitan, silver and gold
Height 6.8cm x Width 9.6cm x Length 7.7cm

SRR SN
RWASLEE

EH - R

B 68x E9.6x R 7.7 AN

132

Powder Box with Inlay Decoration

18th century
Huanghuali, coral and ivory
Hieght 3.9cm x Diameter 8.63cm

LA &
RWASLIE

WACEL - WA ST
3.9 x HA% 8.63 A4

133
Box with Inlay Decoration
18th century

Huanghuali and semi-precious stone
Height 11cm x Width 15.5cm x Length 18cm

WL AEE &
RWASLEE

AR E A

B 11x 155X & 18 A4

134

Small Box with Inlay Decoration
18th century

Huanghuali and mother-of-pearl

Height 7cm x Width 13cm x Length 10cm

BRI A NS
RWASLN )

R viIET 32 S

H7x B 13x = 10 A%
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135

Small Box with Mother-of-Pearl Inlay
18th century

Zitan and mother-of-pearl

Height 7cm x Width 10cm x Length 12cm

EHERE MR
RWASLEE

SR
F7x®10x R 12 4%

136
Box with Inlay Decoration
18th to 19th century

Huanghuali, mother-of-pearl, agate and jasper
Height 8.5cm x Width 24cm x Length 14.5cm

B AER
FAZE+ Sttt

WAL - BIRA - WEMEE
785 x B 24 x F 145 A%

137

Small Box with Mother-of-Pearl Inlay
19th century

Zitan and mother-of-pearl

Height 6cm x Width 11cm x Length 11em

MR E MR
ittt Al

SRS TR

B 6x 11 x = 11 A%

138

Box with Inlay Decoration

19th century

Zitan, bone, coral, mother-of-pearl, turquoise, malachite and lapis
lazuli

Height 9.5cm x Width 25cm x Length 15.5cm

KHEREER

+ Al

SR M BB A LEARE &G
F95x 25 x & 15.5 A4



139
Box with Inlay Decoration
19th century

Zitan, coral, mother-of-pear], turquoise, malachite, lapis lazuli,

agate and jasper
Height 9.5cm x Width 26.5cm x Length 16cm

E A ER
Lt

S M BERE - G LG Be0 o BRMAT

9.5 x H265x & 16 A%

140
Small Box with Mother-of-Pearl Inlay
19th century

Zitan and mother-of-pearl
Height 14.8cm x Width 14.7cm x Length 14.3cm

EHERAETENAE
T4

ELiCRiIEZ 37381

B 14.8x B 147 x £ 143 A%

141

A Pair of Powder Boxes

19th century

Zitan and jade

Height 5cm x Width 10cm x Length 9cm (each)

EHEREAHE—%
ottt 4l

LR

M5 x 10 x B 9N ()

142

Semi-Circular Case with Stone Inlay
19th century

Huanghuali and stone

Height 10cm x Width 24cm x Length 16.4cm

AR R R H &
ToLttR
WALAME

10 x T 24 x = 16.4 A5

64

7) Kang Cabinet
HUHE

Crafted without side handles, this group of desk
cabinets were not meant to be carried around. Similar
in construction to larger square-cornered cabinets,
these small cabinets were originally meant for use
on the kang. These cabinets are generally constructed
in a standard composition with two doors, shelved
interior and two drawers. When used in a scholar’s
studio, like other storage boxes and cases, these kang
cabinets held items that were less frequently used.

65

fE B AR DU R B O R - R v R 4 T

A FE R 8 AT -

WK Z 5 BE P - T R ] o

Jih it AR YE T RE o AN LA IS AR A - T SO AE SC
J5 22 S W IE W 2 0 b e

143

A Pair of Kang Cabinets

18th century

Huanghuali and baitong
Height 78cm x Width 55cm x Length 33cm (each)

FACHL NG F AR —

RWASLEE
HAEEUR SR

15 78 x H 55 x % 33 A4> ()

144
Kang Cabinet

18th century

Huanghuali and baitong
Height 30cm x Width 22cm x Length 16cm

WALRL/NT5 f ik

RWASLEE )
BEELR 5

H30x E22x 16 A4



145
Kang Cabinet
18th century

Huanghuali and baitong
Height 52cm x Width 43cm x Length 29cm

HACRL/ NI A i
RWASLEE

FACHLAN [ 6
52 x 43 x £ 29 A4

146
Kang Cabinet
18th century

Zitan and baitong
Height 69cm x Width 57.5cm x Length 34.5cm

SR/ R
RWANLN )

SN 5

769 x T 575 x = 34.5 A%

147

A Pair of Kang Cabinets

19th century

Zitan and baitong

Height 48cm x Width 39cm x Length 19c¢m (each)

S AU — %
ot 4

ESEIEET

= 48 x W 39 x & 19 A% (FAF)

66

8) Mirror Stand
BB

Each of this group of mirror stands (cat. nos. 149-
151) is constructed with a five-panel screen sitting on
top of a base cabinet which is fitted with drawers to
store cosmetics and toiletry. The construction of these
mirror stands with panel screens is based on larger
floor screens with inset panels and fixed bases. Mirror
stands had been in use since the Song dynasty, and
by the Ming dynasty, two other major types of mirror
stands had also been developed including the folding
type (cat. no. 152) and the throne type (cat. no. 148).
When the mirror stand was removed, the base cabinet
could be used to serve food and drinks.
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BHBEA (cat. nos. 149-151) Kol A 1 5F

JE o JEEHE A SRR A b ot B Bt o fE FE SR A &G R

Y RE B KRBT R, - 8% 6 0 A it & an it R

2| BT A B AN A g S - R T E A

(cat. no. 152) FIE JER (cat. no. 148) - H F5BA 55
JEIRE » H 6 R RE F RS 2 S BR o



148
Throne-Sterd Cosmetic Case and Mirror
Stand

Late 16th to early 17th century
Huanghuali and baitong
Height 48cm x Width 39cm x Length 22cm

WA i X =
TNt AB i E LA R
HEELR 5

748 x BT 39 x = 22 A4

149
Five-Screened Cosmetic Case and Mirror

Stand

18th century

Huanghuali and baitong

Height 79cm x Width 56cm x Length 33.5¢cm

BN HREG
RWASLEE

FACHLAN 8

1 79 x FL 56 x = 33.5 A4

150
Five-Screened Cosmetic Case and Mirror

Stand

18th century

Hardwood and baitong

Height 94cm x Width 74cm x Length 42cm

WK 52
RWASLEE

T A 9 4

94 x T 74 x & 42 A%

151
Five-Screened Cosmetic Case and Mirror

Stand

18th century

Huanghuali and baitong

Height 100cm x Width 70cm x Length 36cm

BB G de
RWASLE

FACHLAN 8

#5100 x B 70 x & 36 A%
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152

Foldable Mirror Stand

18th century

Zitan

Height 23cm x Width 29.5cm x Length 28.5cm

SR B
RWASLEE

ESi

523 x H 29.5 x % 28.5 A4

153

Cosmetic Case with Foldable Mirror Stand
18th century

Zitan and baitong

Height 21.2cm x Width 41.5cm x Length 41.7cm

ek R Xov]
RWASLN )

SRR 150

F212x W 415 x & 41.7 A4y

31

154

Cosmetic Case with Foldable Mirror Stand
19th century

Zitan and baitong

Height 13cm x Width 24.5cm x Length 31cm

EYik R Y X
it 4

SRR 5

13 x B 245 x = 31 A%

155

Cosmetic Case with Foldable Mirror Stand
19th century

Zitan and brass

Height 13cm x Width 28cm x Length 39cm

ek Y E o]
ittt A

SRR

13 x E 28 x £ 39 A4



9) Stand
/ML

Stands of various sizes and shapes have long
been used by scholars to present treasured objects
such as ancient rocks, antique jades, ceramics or other
precious items. Small rectangular stands with marble
insets (cat. nos. 158 and 166) were often used on a
larger table where liquids such as tea and wine might
be present; or during an incense burning ritual so as
to protect the larger table from burn marks. These
portable stands were also carried outdoors during
literary gatherings and would have been an everyday
object used by scholars.
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AN AR S TR BB /N LA RS A /M > iy
fFEE - BRE -imARMEAB/NL (cat. nos. 158
and 166) &8 HHCE AR A 5 _E DURGHEE 20 45 i i
DU s TR IS 5 B A B8 A DL S 5 TH B A
IR o fE /N JLEE A AE R A > IRe R AR B AL A SCHE
T BSCNERA/NIZEA o
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156

Small Stand

Late Ming dynasty

Duanshi

Height 7cm x Width 10cm x Length 12cm

i A1 /L

5 B

byel
F7x®10x R 12 4%

157

Table Stand

Early 18th century

Zitan

Height 9cm x Width 43cm x Length 25cm

RN

RWAS RS

i)

H9x B 43 x = 25 A4

158
Table Stand

18th century
Zitan and marble
Height 11.5cm x Width 44.5cm x Length 36cm

S IR RHECA N
RWASLEE

E3tipeLia

B 11.5 x B 44.5 x = 36 A4

159
Table Stand

18th century
Zitan
Height 13.5cm x Width 42.5cm x Length 24cm

RN

RWASLEE )

i

F 135 x W 425 x & 24 A0



160

Table Stand

19th century

Zitan

Height 15cm x Width 34.5cm x Length 19cm

SH/NL

it Al

Y]

B 15 x 345 x & 19 A%

161
Duobao Display Stand

19th century
Zitan
Height 23cm x Width 17cm x Length 39cm

M2 ERK/NL
ot

i)

23 x H 17 x & 39 A%

162

Duobao Display Stand

19th century

Zitan

Height 25cm x Width 35c¢m (47cm extended) x Length 19cm

EHZERK/PNIL

T4

i

25 x B35 (HEffif% 47) x = 19 &4

163

Table Stand with Inlay Decoration
19th century

Zitan and mother-of-pearl

Height 9.3cm x Width 35cm x Length 16cm

EREBRAEADRIL
RN

AL Tk B
9.3x H35x & 16 A%

72
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164
Table Stand

19th century
Zitan and marble

Height 21cm x Width 17.5cm x Length 17.5cm

MR RBA /NEL
it Al

SRR

B 21x E17.5x & 17.5 A4

165

Carved Lacquer Stand
Qing dynasty

Lacquer

Height 24cm x Diameter 35cm

HEAL#R /N
i

166

Table Stand
Mid-Qing dynasty
Zitan and marble

Height 17cm x Width 27.7cm x Length 27.5cm

SH/NL

HHpiE

SRR

B 17 x E27.7 x & 27.5 A4



Miscellaneous

oAt 55 B

1) Book Stand
HR

A book stand is visually similar to a mirror
stand. Constructed with a slanted lattice panel, the
book stand was designed for scholars to read album
leaves or manuscripts. A book stand, comparing
to a mirror stand, is constructed without the small
movable support for mirrors usually fitted near the
base of the lattice panel. The standard construction of
the book stand allows the lattice panel to collapse flat
back into the base frame. A ledge is set at the bottom
of the stand for both cat. nos. 167-168, suggesting
that they are both suitable as a mirror stand or a book
stand.

167

Foldable Book Stand

Ming dynasty

Huanghuali

Height 40cm x Width 45cm x Length 37cm

HWALRLER
)
LA

40 x B 45 x £ 37 A4

168
Foldable Book Stand

18th century
Huanghuali
Height 39cm x Width 44.5cm x Length 37cm

LAY E
RWASLEE

HAER

39 x T 44.5 x & 37 A%
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SEUHNE L BB AL o W 24 B T AL AR
TERHOHESE > 2R S0\ B G S el B o AHHRER Y >
HI T M E R A W RN BZR 09 15 B K E - Cat. nos.
167-168 MIJEEBEA AL - RElF] RER/ESE s 2L -

2) Writing Accoutrement

HHRHA

The two utmost important practices of a Chinese
scholar were painting and calligraphy — as literary
cultivation and vehicles to express oneself — both
required the use of brush and paper. A scholar
would have equipped himself with the finest writing
tools including brush washers, paper flatteners,
paperweights and seal paste cases. A brush washer
was used to remove excess ink from the brush; paper
flattener and paperweight to smoothen and hold the
paper or scroll in place; and the seal paste case that
contains cinnabar paste for the scholar to imprint his
seal on a painting or calligraphy.

75

AR R EE R P SN R W SO B S
[ IRF 5 SCNFRE B B K o Al R EES B E
Lol - RMSCRE P sA ERNER T - GiF%
U~ FOB -~ MRBURENE G - FEVRHRIEUEER 28
st 5 FOL M AREAI AT LU JREF- 1 [f] 7 ARaR B
171 BN & AU BE ORI YR I SC AT 2

169

Carved Lacquer Brush Washer
Ming dynasty

Zitan and lacquer

Height 5cm x Diameter 11ecm

SR i R S Uk
Bk

b RiIES

=5 x HAR 11 A4

170
Ink Stone Case
16th to 17th century

Huanghuali
Height 6.5cm x Width 24cm x Length 21cm

BB I
+ARE+LE
H6.5x 524 x & 21 A%



171

Ink Stone with Case

1672 (Kangxi reign)

Duanshi and zitan

Height 5.5cm x Width 21cm x Length 14cm

Uiy A7 5 28 A [
THREERTE T4 > 1672 4F
Vi £ 4R A

" 5.5x B 21 x & 14 4

172
Paper Flattener (Beiguang)
18th century

Wood and lacquer-gilt
Width 9cm x Length 8.9cm

ol

ALY
ARG
HIx R 89IAL

173

Brush Washer

18th century

Zitan

Height 2.1cm x Diameter 14.5cm

RWASLEE
EYi]
2.1 x B 14.5 A%

174

Small Oval-Shaped Box

Qing dynasty (Qianlong reign, 1736-95)
Zitan

Height 3.5cm x Width 8.7cm x Length 7cm

HroEEHERERE R
B (RZBEAER] > 1736-1795 4F)
i)

H35x W87 xR 7 AN

76

77

175
Paper Weight with Poetry Inscription
Qing dynasty (Jiaging reign, 1796-1820)
Zitan

Width 8.3cm x Length 21.8cm

15 7 B2 2 R A B AR
T GEEAM > 1796-1820 4F)
EYi

H83x K218 A%

176

Circular Seal Paste Case
19th century

Zitan

Height 2.3cm x Diameter 4.5cm

EHERE
T4

i

2.3 x A€ 4.5 A5

177

Small Stationery Box

Late 19th century

Zitan

Height 5cm x Width 14cm x Length 14cm

XH&
Ut A e

i

F5x M 14x 14 A%

178
Brush Washer

Date unknown

Agate and agarwood

Vessel: Height 7.5cm x Width 7.2cm x Length 4.5cm
Base: Height 5cm x Width 17cm x Length 7em

ERAREE

TR FILE

B R 75x H72x 45 A%
JEEE  mSXxEI7x R 7 A



3) Weigi Bowl and Game Board
B ML

Considered one of the “Four Arts” of the Chinese
scholars, weigi (also known as Go) is a strategic game
for two and was regarded as an important part of a
scholar’s education in formulating strategies. The
game is played by using two sets of counters — black
and white. Each set of counters is placed in a separate
weigi bowl. There are plenty of surviving examples
of weigi bowl made with zitan or huanghuali, but it
is very rare to find them in a pair. Another popular
game was the shuanglu (double sixes). The dice game
was first introduced to China during the Wei dynasty
(386-589) and its popularity continued through the
Ming and Qing dynasties.
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FPUEE | 2 — B [ A A o S BR SR mS Al 18 > IR
B SCNE B GG - BB VR T RA TR W
A3 ISR A B AL B A o A7 TR SR s fE AU &R
Do AR R FE R D R o I A — T a2 O Y 2 I8k
By BEREAL o AR ISR R A B RA (386-589 4F) fE A HIH >
S A BRI W EHJEA T o
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179

Double Sixes Gameboard

16th century

Zitan and ivory

Height 8.5cm x Width 47cm x Length 28cm

M e
ot Al

HEMGT

1 8.5 x T 47 x 1= 28 N4

180

Double Sixes Gameboard

17th century

Huanghuali and bone

Height 4.4cm x Width 40cm x Length 30cm

G B A
+Ett i

WACRA A

4.4 x 540 x & 30 A%

181
Double Sixes Gameboard
17th century

Huanghuali and ivory
Height 7cm x Width 48.8cm x Length 31.7cm

FACHLE AL
Lt
WAL T

7 x 8488 x £ 31.7 A%y

182
A Pair of Weigi Bowls

18th century
Zitan
Height 8.8cm x Diameter 12.2cm (each)

EHEEHE—H
RWASLEE )

i

H 88 x HIE 122 A%y (HF)



183

Weigi Bowl

18th century

Huanghuali

Height 9cm x Diameter 13cm

WAL A&
RWASLEE

= 9x HE 13 A4

184

Weigi Bowl
18th century
Huanghuali

Height 9.5cm x Diameter 12cm

AR R A
RWASL )

9.5 x HR 12 A4

185
Weiqi Bowl
19th century

Ebony
Height 5.6cm x Diameter 9cm

SABEME
T4

ISEN

i 5.6 x B9 A4

80

4) Incense Tool

By H

With one chapter of Treatise on Superfluous Things
dedicated to the selection of incense, it is obvious that
the culture of incense burning was already a central
part of a scholar’s life by the Ming dynasty. Major
tools and objects used for burning incense included
the censer, incense box and tool vase, usually made of
precious hardwood. They were often placed together
on an incense stand or table stand as art works for
appreciation when they were not in use.

81

(RYE) Hbh— = E Mk &8 - v EE X
LB E R ORI EE IR - TEEERR
AR - R LB - Z DA REARRE - Bl
38 H B OR AR JLECT JUE - R B Ry AR 2R i A Bo 3 S
NKE > B O -

186

Incense Burner

17th century

Huanghuali

Height 10.7cm x Diameter 19cm

WACHLA
Lt
AR

15 10.7 x HAR 19 %



187

Incense Tool Vase

18th century

Zitan

Height 11cm x Diameter 4.5cm

SR
RWASLEE

EYiE)

11 x BAR 4.5 A%

188

Incense/Seal Paste Box
18th century

Zitan, ivory and mother-of-pearl
Height 8cm x Diameter 10cm

EHEAELS/ RS
A
2 MBIk

= 8 x HAR 10 A4

189

Incense Burner

19th century

Zitan and jade

Height 4.8cm x Diameter 8.4cm

E Yok
ot 4l

LR

4.8 x HA¥ 8.4 A4

82
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190
Incense Tool Vase

Qing dynasty
Zitan

Height 8.5cm x Base Diameter 6.2cm

S

B

ESi

1 8.5 x IEEPEAX 6.2 A4

191

Incense Box

Qing dynasty

Huanghuali

Height 7cm x Diameter 11cm

HARAEER
it

=7 x HAR 11 A5

192

Incense Box

Qing dynasty

Huanghuali

Height 4.2cm x Diameter 10cm

ARG AR
i

4.2 x HR 10 A4



5) Balance Stand and Dengzhi
Steelyard Balance Case

R RABT

Balance stands and steelyard balances were used
extensively when silver was the main circulating
currency. They were used mostly for weighing silver
domestically and commercially. Precious metals and
spices were also weighed by using a balance stand
or steelyard balance. It is, however, extremely rare to
find balance stands with their original scales.

193
Balance Stand
17th century

Huanghuali and brass
Height 75.5¢cm x Width 60.3cm x Length 21cm

HALALR T4
Ttiti
#1755 x B 60.3 x & 21 A%

84

R T RN RV T A B R
I TR S R SR R - P ST
I B 0 S« AT - LA P
SESTEIR
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194
Balance Stand
Late 17th to early 18th century

Zitan, metal and baitong
Height 80.5cm x Width 62.5cm x Length 22.5cm

E Vi

bt AW =\ AL R
A SR

5 80.5x T 62.5 x = 22.5 A%

195
Steelyard Hand Balance with Case
18th century

Zitan, ivory and brass
Length 33.5cm

EHEETE
RWASLN A

M - SF RIS
335 25

196
Steelyard Hand Balance Case
18th century

Huanghuali
Length 43.5cm

HIERE TR
RWASLEE
& 435 A%

197

Steelyard Hand Balance with Case
18th century

Huanghuali

Length 46.9cm

IR T &
RWASLEE
|

AR
1 46.9 241



6) Others
F At R 1)

Some furniture and practical small objects were
used to create comfort for scholars. These include,
but are not necessarily limited to, footrests (cat. nos.
198-199) and massagers (cat. no. 200).

Taoism, Buddhism and Confucianism are
the three major systems of belief in China, each
complementing the other. The act of worshipping,
as the ancient Chinese believed, could reinforce
the harmonious interaction between the secular
and spiritual worlds. Shrines (cat. no. 201 and 203)
were often used in households to house icons such
as ancestors and deities for worshipping. Those
made with precious hardwood are extremely rare.
Originating from Indian warfare, the pair of sutra
streamer frames (cat. no. 216) is an example of the
prevalence of Buddhism in China during the Qing
dynasty. The frames were used to hold Buddhist
streamers in important temples.

Graceful decorations such as hanging vases (cat.
no. 211), calligraphic panels (cat. no. 212) and reverse
glass paintings (cat. no. 213) were also found in a
scholar’s studio to create an elegant vibe that would
also reflect the taste of the scholar.

TR E CE R /MBS B o LR SR
B F FL 45 8 (cat. nos. 198-199) K #% FE I 4 (cat.
no.200) -

ME B ] BPE =K G RN B AL -
BERAT B IR o TP o o N ER 2 R TR RE B AL A7 BRA
R G o 8 (cat. nos. 201 and 203) & &&= L
WOFEAR S Rt - DARE R VEBEE e A o b3 ag
%R (cat. no. 216) fiTA= B i B[R B5 A0 HHE > HAR &
TH I ZORATIN A B A RS o ACIE AR W L B S
F DA EMIB 2% -

15 A 11 2 A 0 a0 MRS FE IR (cat. no. 211) ~ 3L
5 (cat. no. 212) KX $%# (cat. no. 213) #BHEM B X X H
2 A P AR I 1 [ PR S R SN ) S 2 R o

Fig. 13
Four Paragons of Filial Piety (partial)

Anonymous

China, 13th century
National Palace Museum
JTTAFHMZEE (R
> =1

I8 57 # E 1A) I

198
Footrest
18th century

Huanghuali
Height 17cm x Width 110cm x Length 51.5cm

B LA s
RWASLEE

17 x E 110 x = 51.5 A%

199
Footrest
18th century

Huanghuali
Length 19cm x Width 31cm x Length 63cm

B AC AL
RN LR

HEH
H19x B3l x & 63 4%

200
Massage Roller
18th century

Zitan and ivory
Width 11ecm x Length 18cm

SR T YR E R A
RWASLEE

ELE eSS

W1l xR 18 A%



201

Shrine

18th century

Huanghuali

Height 69cm x Width 43cm x Length 34cm

wALA G
RWASLEE

769 x 43 x 2 34 A

202

Lot Pot

18th century

Huanghuali

Height 21.1cm x Diameter 11.2cm

HILALE A
RWASLEE

HEA

211 x HAR 11.2 A%

203

Shrine

1769 (Qianlong reign)

Zitan

Height 109cm x Width 63cm x Length 54cm

LM h e
B =T IU4F > 1769 4F
il

1109 x L 63 x = 54 A4

204
Tea Caddy

19th century
Huanghuali and hongmu
Height 28.5cm x Diameter 20cm

WAL BLAL R SR E Al
RWIRLE !
15 28.5 x HAX 20 A%

88

T

!

89

205

Small Drum

16th to 17th century

Hardwood

Height 7cm x Width 14.5cm x Length 11em

WA /N
FAEFEHAL

A
B7xE45x R 1A

206
Hat Rest/ Lot Pot

18th century
Huanghuli
Height 25.8cm x Diameter 13cm

HACALIE /81
RN R
1 25.8 x H& 13 A%

207
Clappers

18th century
Zitan

Height 0.8cm x Width 6cm x Length 25cm (each)

SR EAER
RWASLIE -
0.8 x W6x 25 A% ()

208
Carriage Harness
18th century

Zitan, brass and enamel
Height 15cm x Width 32.5cm x Length 25cm

SR B 0P 2 il 5 Ak
RWASLEE

SERE G I I

15 x 325 x & 25 A%



209

Sceptre (ruyi)
18th century

Zitan

Length 48cm

SRR
RWASLEE
EYiE)

48 Ny

210

Fragment of a Buddhist Instrument
18th century

Zitan

Height 6cm x Base Diameter 12cm

P

RWASLIE

il

6 x BB 12 A%

211

A Pair of Hanging Vases
18th century

Zitan and copper

Width 36cm x Length 23cm (each)

SRR — 3
RWASLEE

LA AN

T 36 x =23 A4 ()

212
Set of Eight Calligraphic Panels

19th century
Bamboo and lacquer
Height 128cm x Width 32cm (each)

HEHRE—EN\E
ot 4

M R

128 x B 32 A4 ()

90

91

213
Framed Reverse Glass Painting
19th century

Huanghuali
Height 95cm x Width 49cm

HACHME S
oLt

15 95 x H 49 A5
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Cylindrical Box with Zodiac Animal
Figurines

19th century

Hardwood and ivory
Height 9.5cm x Diameter 5.3cm

ARG T+ A ¥
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ARG T
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Bird Cage

19th century

Zitan

Height 49cm x Width 76cm x Length 27cm

RPIALE
i
149 x T 76 x = 27 N4y
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A Pair of Sutra Streamer Frames
Qing dynasty

Zitan and boxwood

Height 19.3cm x Width 37.5cm (each)
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Yatate

Japan, Meiji period (1868-1912)
Ebony and malachite

Length 22.5cm

Kor (PJHERERTH)
HA > BB (1868-1912 4F)
SATILEA

%225 A4

Fig. 14

Peddling in Spring Scenery
Anonymous

China, Yuan dynasty (1279-1368)
National Palace Museum
JCNFSERRE (J5E)

T > Tl (1279-1368 4F)

I 37 T ) B
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This publication accompanies the exhibition Wenfang: A Treasure Trove of Ming and Qing Scholarly
Objects held at Liang Yi Museum, Hong Kong, from 11th July until 31st August 2018.
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